2020 ANNUAL REPORT

The Song Company

2020 Clear Blue Sky

The Song Company belongs to a land whose first peoples have always used songlines and vocal music
to pass knowledge and culture from one generation to another. We acknowledge and respect those
traditions and are honoured to work together with Indigenous creative artists as part of our artistic
mission. As Australia's national professional vocal ensemble, The Song Company is unique in its stylistic
diversity with repertoire spanning the 9th century to today, and is led by Artistic Director, international
composer and conductor, Antony Pitts.
The Song Company is at the forefront of both early music performance and contemporary vocal music
through an extensive commissioning program and cross-artform collaborations with artists of the
highest calibre from around the world.
The Song Company comprises seven Principal Artists, as well as Guest Artists from across the country
who are established soloists and musical leaders in their own right, with a wider collective of Associate
Artists made up of familiar and emerging voices. At its heart is a consort of early-career Ensemble Artists,
mentored by Associate Artistic Director, Francis Greep.
Together we are reshaping the professional vocal landscape in Australia for today and the next generation.

2020 PRINCIPAL ARTISTS
Amy Moore
Chloe Lankshear
Roberta Diamond
Jessica O’Donoghue
Max Riebl
Dan Walker
Koen van Stade
Thomas Flint

Soprano
Soprano
Soprano
Mezzo soprano
Countertenor
Tenor
Tenor
Bass

2020 ENSEMBLE ARTISTS
Bonnie de la Hunty
Janine Harris
Ethan Taylor
Hayden Barrington

Soprano
Mezzo soprano
Tenor
Baritone

BOARD

Michael Tidball, Chair
Antony Pitts
Elizabeth Grey
Louise Guy
Matthew Hindson
Robert Bryden

THE SONG COMPANY TEAM
Antony Pitts
Francis Greep
Eva Frey
Sarah Elise Thompson
Jane Diamond

Artistic Director
General Manager & Associate Artistic Director
Marketing & Development Manager
Production Manager
Bookkeeper
Thank you to Margaret Koulaouzos for her contribution since 2019

The Song Company is assisted by the Australian Government through the Australia Council, its arts funding and advisory body, and the NSW Government through Create NSW
The Song Company acknowledges the Traditional Owners of Country throughout Australia and we pay our respect to the Elders both past and present
The Song Company Pty Ltd trading as The Song Company is a non-profit organisation registered as a company of limited guarantee ABN 27 001 577 377

Above: Messiah Part 1 - Streaming for Melbourne Digital Concert Hall.
Amy Moore, Francis Greep (at piano) & Antony Pitts (conducting)

ARTISTIC DIRECTOR’S REPORT
By any standards 2020 has been an extraordinary year, not least in that everybody’s world has become
much smaller in some ways, at least geographically. For all of us at The Song Company, 2020 was the
year of our “Clear Blue Sky”, and indeed, after the smoke of the terrible bush fires had gone, and then the
aeroplanes stopped filling the air with their fumes, we had a tranquillity in the heavens that we weren’t
expecting. After our own miraculous recovery and rebirth in 2019, the very full relaunched concert
program reached a peak of activity in early March this year at the Adelaide Festival where we appeared
as vocal representatives, literally and metaphorically, of Australia on the global stage in 150 Psalms,
joining forces with The Tallis Scholars and some of the best national vocal ensembles from Europe. And
then it all ground to a screeching halt...
Like every musician around the world, the question was: how to make music – without being able to
meet, without an audience? As singers particularly, our main professional activity became the subject
of clinical scrutiny and it was deemed that we might unwittingly be especially capable spreaders of the
infamous virus. Like many others, we experimented online: we started with a rather ironic rehearsal of
John Cage’s 4’33” and brief soundcheck with Henry Purcell’s Hear my prayer, but we found that live
performance from different locations was a technical bridge too far. And so we began to reimagine our
Clear Blue Sky program as a non-linear digital project, and in some ways go far beyond our original
intentions.
One of our most exciting collaborative projects this year was Burden of Truth, with a national tour
planned to Perth, Melbourne, Brisbane, Canberra, and Sydney – joining forces with local choirs and
choral groups. We have rescheduled this tour for 2021 in what is the 50th anniversary year of the
headline work, Gavin Bryars’s Jesus’ Blood Never Failed Me Yet, but in the meantime we managed to
make the world première recording of a brand-new a cappella version of Gavin’s piece for upwards of
32 voices. For this, we employed thirty-three professional singers from across Australia, including all of
our Principal, Associate, Ensemble, as well as Emeriti Artists, and one or two special Guests, each taking
part by recording individual parts remotely – in bedrooms and kitchens across the land and overseas)!
Joining us in this digital undertaking are the University Of Western Australia Conservatorium Of Music
and Canberra’s The Oriana Chorale.

Below: Circle of Virtue - Roberta Diamond
Above Right: Circle of Virtue - Pip Dracakis and Jessica O’Donoghue

Earlier in 2020, I had made a special journey with my family into the heart of the continent, and on our
road trip passing through from Uluru to Kakadu, composed a 25-part motet Transiens, based on the
extraordinary canon from the Eton Choirbook by Robert Wylkynson, which we also recorded alongside
the Gavin Bryars. The resulting Burden of Truth album could be one of the most exciting releases ever
undertaken by The Song Company. It was made available to listen to via our Digital Membership just
in time for Christmas at the.song.company, and in 2021 it will be released as a limited edition 50th
anniversary vinyl LP.
We also undertook a new project, our first Artist Songbook, which is now being released via our website
in both video and audio format, and this came about as an extra project to harness the remarkable
musical forces of our eight Principal Artists and four Ensemble Artists forced to give up so much work for
so long. The songs they chose for the Artist Songbook reflect the mood of this strange year – introspective,
haunting, coping with themes of separation and loneliness – and as a curated listen through the dozen
songs it’s an uplifting and cathartic experience. The show must go on. Watch the videos and listen to
the album at the.song.company.
Then came the news that we could get back in front of very much reduced audience: Principal Artist
Amy Moore and I were the first to present our scheduled Chants d’amour et de mort to a select crowd in
the City Halls of both Bathurst and Newcastle, followed by a much wider audience on Melbourne Digital
Concert Hall. This song cycle by French composer Olivier Messiaen, Harawi, has the timely theme of
mental health at its centre, and its dramatic depths touched audiences unfamiliar with aspects of 20thcentury surrealism in music. Amy and I also went into the studio to record this masterpiece in Dec 2020
– Jan 2021 and our recording will initially only be available through our website at the.song.company.
Two more of our Close-Up recitals were able to happen both “in person” and “in camera” – Principal Artist
Roberta Diamond’s collaboration with harpist Hannah Lane in Esperar, Sentir, Morir, and Ensemble
Artists Hayden Barrington and Ethan Taylor in Book of Travelers, curated and accompanied by Associate
Artistic Director, Francis Greep. Ethan and Hayden’s moving juxtaposition of the first modern song cycle
by Beethoven (in his 250th anniversary year) and Gabriel Kahane’s evocative train journey in song across
the USA was filmed for Phoenix Central Park’s Behind Doors series, and is also available to view through
our website. Roberta’s multilingual collection of songs from the Sephardic diaspora across the Iberian
peninsula and beyond was filmed and recorded for broadcast on Jewish Arts, and will also be available
on our website in due course at the.song.company.

Our biggest live production of the year was Circle of Virtue, a dramatic staging of 12th-century Abbess
and natural philosopher Hildegard of Bingen’s music drama Ordo Virtutum. Though in fact a sacred
music drama, it can jusifably be called the first opera and Hildegard was one of the very earliest Western
composers. Circle of Virtue was based on a concept and design by one of our long-time theatrical
collaborators, Leonie Cambage, including a central circle of silver confetti with red flowers and silver
and gold regalia – unmistakeable. As a production, Circle of Virtue was as about as ambitious as an arts
company our size can be, including a complete scholarly reinterpretation of the musical manuscript
and its notation, an electroacoustic soundtrack and live symphonia, stunning costumes and movement
around the space, and an educational partnership with Santa Sabina College. The projected battled
multiple venue cancellations, limitations on the number of singers allowed on stage and inability to
travel interstate. Despite this, the company gave four sold-out performances in Wollongong, Newcastle
and Sydney. We have since filmed the project at Waterloo Studios and hope to present it “In Camera” in
2021 at the.song.company.
Finally, just as restrictive performance advice was lifting, we were able to bring a dozen of our Artists
together, along with musicians from Bach Akademie Australia, for a performance of Part I of Handel’s
Messiah which was streamed on Melbourne Digital Concert Hall, and is now available as the first of our
Digital Concerts Collection at the.song.company.
We also spent months designing our new online platform and Digital Membership program so that our
audience and supporters would be able to enjoy what we’re doing while unable to see and hear us “In
Person”, as well as engaging with us online. The fruits of all that work are beginning to be displayed
online: as a Bronze Member you can listen to all our new albums as they’re released; as a Silver Member
all of our video and new Digital Concerts Collection, as well as our educational content is accessible;
Gold Members get to download our new albums and access to special Behind-the-Scenes content. As
we move into uncertain times ahead, we hope that this growing musical offering will reach the hearts of
our fans and music lovers across Australia and around the globe.
In December, the company moved back to its refurbished office and rehearsal studio at Walsh Bay,
thanks to the dedication of the team at Create NSW and Infrastructure NSW.

2020 In Review

Live Performance 2020

Despite the long period of lockdown, The Song Company fulfilled many of its planned performances,
although having to reschedule some and postpone others to 2021. We began the year with a performance
tour to NSW, ACT and VIC of our first new MainStage project, Cries of Justice, of which the Ballarat
Courier said:
“Cries of Justice flies straight to the heart”.

Jan

Song Co LAB
Taryn Fiebig, Guest Artist
Chloe Lankshear, soprano
Janine Harris, alto
Ethan Taylor, tenor
Hayden Barrington, baritone
Antony Pitts, conductor
Francis Greep, piano

Workshops
Partner UNSW

Feb

Cries of Justice
Chloe Lankshear, soprano
Roberta Diamond, soprano
Janine Harris, alto
Dan Walker, tenor
Ethan Taylor, tenor
Hayden Barrington, baritone
Thomas Flint, bass
Antony Pitts, conductor

MainStage Performance Tour
Wollongong
Newcastle
Sydney
Blackheath
Ballarat
Melbourne
Canberra

Mar

Adelaide Festival
Amy Moore, soprano
Chloe Lankshear, soprano
Roberta Diamond, soprano
Stephanie Dillon, alto
Janine Harris, alto
Maximilian Riebl, countertenor
Dan Walker, tenor
Ethan Taylor, tenor
Koen van Stade, tenor
Hayden Barrington, baritone
Thomas Flint, bass
Lucien Fisher, bass
Antony Pitts, conductor

Guest Ensemble - 150 Psalms

Mar
Mar
Apr
Apr-Jun
Jun
Aug-Sep
Aup

Book of Travelers
Dichterliebe Reimagined
Burden of Truth
Dances of Passion
Bach to the Future
Madrigalesque
Arms of Love

postponed to Dec 2020, Feb 2021
postponed to Jun 2021
postponed to May/Jun 2021
postponed to Mar/Apr 2021
postponed to 2021
cancelled
postponed to Aug 2021

Following this, the company were featured ensembles alongside international guests the Netherlands
Chamber Choir, The Norwegian Solists Choir and The Tallis Scholars for 150 Psalms at the Adelaide
Festival. In 150 Psalms – Leadership, one of one of three different programs performed in three days,
Daily Review said:
★★★★★
‘…Reveal[ed] the strength and beauty of The Song Company’s prodigious vocal talents.”
Performing in 150 Psalms – Celebration of Life alongside the other ensembles, Limelight Magazine said:
★★★★★
“The final program in 150 Psalms demonstrated the excellence,
precision and mastery of all singers involved.”
After lockdown, audiences were thrilled by our some of new Close-Up recital programs, including:
Esperar, Sentir, Morir

Book of Travelers

“Sublime evening of memorable music”
Canberra CityNews, October 2020

“Two vastly different song cycles sung with nuance and flare
by two very capable young singers in an intimate recital”
Limelight Magazine, December 2020

And our rescheduled MainStage project, Circle of Virtue, a dramatic staging of Hildegard of Bingen’s
music drama Ordo Virtutum, battled multiple venue cancellations, limitations on the number of
singers allowed on stage and inability to travel interstate. Despite this, the company gave four sold-out
performances in Wollongong, Newcastle and Sydney.
“Dramatic ecstatic production by The Song Company”
ClassikON, November 2020
The company also had two collaborations with Melbourne Digital Concert Hall, including our own Salon
performance of Part 1 of Handel’s Messiah Part 1 for 12 solo voices and a small instrumental ensemble.
“Hallelujah for The Song Company”
ClassikON, December 2020

Chant d’amour et de mort
Amy Moore, soprano
Antony Pitts, piano
		
		
Oct/Nov
Esperar, Sentir, Morir
Roberta Diamond, soprano
Hannah Lane, baroque harp
		
		

Sep

Close-Up Performance Tour
Bathurst
Newcastle
Digital - Melbourne Digital Concert Hall
Sydney Performance postponed Feb 2021
Close-Up Performance Tour
Canberra
Wollongong
Sydney (Partner: National Art School)
Digital Recording (Partner: Jewish Arts)

Ensemble Artist Program

Above: Messiah Part 1 (2020). Stephanie Dillon and Dan Walker
Above Right: Ensemble Artists Janine Harris and Ethan Taylor in publicity for Dances of Passion

Nov

Dec

Dec

Circle of Virtue
Roberta Diamond, soprano
Josie Ryan, soprano
Jessica O’Donoghue, alto
Pip Drakakis, mezzo soprano
Janine Harris, mezzo soprano
Koen van Stade, speaking role
Ethan Taylor, tenor
Hayden Barrington, baritone
Antony Pitts, director
Leonie Cambage, director

MainStage Performance Tour
Wollongong
Newcastle
Sydney (x2) (Partners: National Art Schoo
Collaboration with Santa Sabina College

The newest and most exciting element to The Song Company’s tradition of skill development is the
company’s Ensemble Artist program, created in 2020 to address the lack of professional development
and performance opportunities for young Australian vocal artists and to enrich Australia’s future cultural
landscape.

Messiah Part 1
Digital Broadcast
Amy Moore, soprano
Partner: Melbourne Digital Concert Hall
Anna SandstrÖm, soprano
(Live performances cancelled)
Taryn Fiebig, soprano
Hannah Fraser, alto
Janine Harris, alto
Stephanie Dillon, alto
Dan Walker, tenor
Ethan Taylor, tenor
Koen van Stade, tenor
Andrew O’Connor, bass,
Hayden Barrington, bass
Thomas Flint, bass
Antony Pitts, conductor
Francis Greep, piano
Members of Bach Akademie Australia
Book of Travelers
Ethan Taylor, tenor
Hayden Barrington, baritone
Francis Greep, piano

As Australia’s only national professional vocal ensemble, The Song Company is unique in its stylistic
diversity, with repertoire and scholarship-based practice spanning the 9th century to today. It is at the
forefront of commissioning Australian and international artists. It collaborates extensively with artists
across genres and artforms. It creates and fosters opportunities for aspiring, emerging, and established
singers and composers in Australia, and provides vital nourishment to the Australian cultural landscape.

Close-Up Performance Tour
Sydney
(Wollongong/Blackheath postponed Feb 2021)

The Ensemble Artists program has been established to work within and alongside the company’s
Principal Artists to provide unparalleled opportunities for developing Australian singers. The Ensemble
Artist Program includes direct coaching and mentoring of young professional singers who then share
their experience, skills and knowledge in the wider singing community with students and community
singers and ensembles of all ages.
Its primary objective is to make The Song Company synonymous with excellent and innovative vocalism
by developing the next generation of leading vocal performers capable of performing across a wide
range of styles, languages and genres. By offering bespoke training and on-going opportunities to
collaborate with established performers, the program will become a sought-after career pathway for
developing Australian vocal artists living locally, nationally and abroad.
Three of the 2020 Ensemble Artists, Janine Harris, Ethan Taylor and Hayden Barrington, began the year
taking part and leading rehearsals in SongCo LAB 2020 at UNSW in February, taking part in Cries of
Justice tour and then to the Adelaide Festival for 150 Psalms. They were to be joined by Perth-based
soprano Bonnie de la Hunty in March to being work on their own program Dances of Passion when the
COVID lockdown hit and state borders closed. Janine, Ethan and Hayden remained on salary for the
remainder of 2020 (and into 2021), where they played an integral part of engaging with ticket holders
and donors throughout the year in addition to taking part in digital and eventually live performances
when restrictions were lifted. Bonnie took part in several digital projects from Perth, but the continuing
border closures made it impossible for her to join us in person.

THE SONG COMPANY : CLOSE-UP

ESPERAR,
SENTIR,
MORIR

Top: Esperar, Sentir, Morir CloseUp recital - Roberta Diamond & Hannah Lane
Left: Artist Songbook (2020) cover art
Lower left: Burden of Truth (2020) cover art for audio recording made during lockdown
Lower right: Power Chords Attached (2020) cover art. Remastered during lockdown

SONGS FROM THE
IBERIAN PENINSULA
ROBERTA DIAMOND, soprano
HANNAH LANE, baroque triple harp
CANBERRA

PRIVATE RECITAL

WOLLONGONG

SYDNEY

FRI 23 OCT, 7PM
WESLEY MUSIC CENTRE
SAT 24 OCT, 3PM
CHURCH ON THE MALL

WED 28 OCT, 7PM
WATSONS BAY

SAT 14 NOV, 2PM
CELL BLOCK THEATRE

MAINSTAGE

THE SONG COMPANY : CLOSE-UP

Chant d’amour
et de mort

Circle of Virtue

MESSIAEN’S
GRANDEST
SONG CYCLE
OF LOVE
AND DEATH
AMY MOORE, soprano
ANTONY PITTS, piano
BATHURST

TUE 22 SEP OCT, 7PM
BATHURST MEC

NEWCASTLE

THU 24 SEP, 7PM
NEWCASTLE CITY HALL

LIVESTREAM

SAT 1 OCT, 7PM
CELL BLOCK THEATRE

PRIVATE RECITAL
SAT OCT, 6PM
MOSMAN

A NEW STAGING CONCEIVED FOR THESE TIMES
OF THE FIRST WESTERN MUSIC DRAMA, ORDO VIRTUTUM
BY VISIONARY 12th CENTURY COMPOSER HILDEGARD OF BINGEN

NEWCASTLE

MON 9 NOV

WOLLONGONG

7PM

WED 11 NOV

SYDNEY

7PM

Newcastle City Hall
civictheatrenewcastle.com.au

Wollongong Town Hall
wollongongtownhall.com.au

the.song.company/circle-of-virtue

T (02) 9156 2781

FRI 13 NOV
SAT 14 NOV

7PM

7PM
Cell Block Theatre, National
Art School, Darlinghurst

CLOSE-UP

Book of Travelers

Below: Recording learning tracks for Messiah Part 1. Francis Greep, Ethan Taylor & Hayden Barrington

SYDNEY

SAT 5 DEC

7PM
Warwick Fairfax Studio
The Opera Centre
Surry Hills

Financial Reporting

The Song Company Pty Limited

Level 17, 383 Kent Street
Sydney NSW 2000
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Correspondence to:
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Statement of Profit or Loss and Other Comprehensive Income
For the Year Ended 31 December 2020

Level 17, 383 Kent Street
Sydney NSW 2000

Auditor’s Independence Declaration
To the Responsible Entities of The Song Company Pty Ltd

Note

Correspondence to:
Locked Bag Q800
QVB Post Office
Sydney NSW 1230

2020
$

2019
$

Revenue

T +61 2 8297 2400
F +61 2 9299 4445
E info.nsw@au.gt.com
W www.grantthornton.com.au

In accordance with the requirements of section 60-40 of the Australian Charities and Not-for-profits Commission Act 2012, as
lead auditor for the audit of The Song Company Pty Ltd for the year ended 31 December 2020, I declare that, to the best of my
knowledge and belief, there have been no contraventions of any applicable code of professional conduct in relation to the
audit.

Performance and box office

156,821

200,603

Sponsorship, donations and fundraising

199,737

361,581

Government grants

707,428

394,824

2,668

16,861

1,066,654

973,869

Employee and consultant expense

(761,204)

(694,691)

Program Expenses

(108,927)

(213,140)

Marketing and promotion

(22,528)

(51,978)

Other administration

(68,983)

(58,574)

-

(108,360)

961,642

1,126,743

105,012

(152,874)

Other

Auditor’s Independence Declaration

Total Revenue

To the Responsible Entities of The Song Company Pty Ltd

Expenditure

In accordance with the requirements of section 60-40 of the Australian Charities and Not-for-profits Commission Act 2012, as
lead auditor for the audit of The Song Company Pty Ltd for the year ended 31 December 2020, I declare that, to the best of my
Grant Thornton Audit Pty Ltd
knowledge and belief, there have been no contraventions of any applicable code of professional conduct in relation to the
Chartered
Accountants
audit.

Non recurring administration costs
Total Expenditure

Surplus (deficit) for the year

James Winter
Grant Thornton
Audit
Pty Ltd
Partner
– Audit &
Assurance
Chartered Accountants
Sydney, 25 June 2021

2

-

Other comprehensive income

Total comprehensive income (deficit) for the year

105,012

-

(152,874)

James Winter
Partner – Audit & Assurance
Sydney, 25 June 2021

Grant Thornton Audit Pty Ltd ACN 130 913 594
a subsidiary or related entity of Grant Thornton Australia Ltd ABN 41 127 556 389

www.grantthornton.com.au

‘Grant Thornton’ refers to the brand under which the Grant Thornton member firms provide assurance, tax and advisory services to their clients
and/or refers to one or more member firms, as the context requires. Grant Thornton Australia Ltd is a member firm of Grant Thornton International
Ltd (GTIL). GTIL and the member firms are not a worldwide partnership. GTIL and each member firm is a separate legal entity. Services are
delivered by the member firms. GTIL does not provide services to clients. GTIL and its member firms are not agents of, and do not obligate one
another and are not liable for one another’s acts or omissions. In the Australian context only, the use of the term ‘Grant Thornton’ may refer to
Grant Thornton Australia Limited ABN 41 127 556 389 and its Australian subsidiaries and related entities. GTIL is not an Australian related entity to
Grant Thornton Australia Limited.

Liability limited by a scheme approved under Professional Standards Legislation.
Grant Thornton Audit Pty Ltd ACN 130 913 594
a subsidiary or related entity of Grant Thornton Australia Ltd ABN 41 127 556 389
‘Grant Thornton’ refers to the brand under which the Grant Thornton member firms provide assurance, tax and advisory services to their clients
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www.grantthornton.com.au

The Statement of Profit or Loss and Other Comprehensive Income should be read in conjunction with the
accompanying notes to the financial report.
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The Song Company Pty Limited

The Song Company Pty Limited

ABN 27 001 577 377

ABN 27 001 577 377

Statement of Changes in Funds

Statement of Financial Position

For the Year Ended 31 December 2020

As at 31 December 2020

Note

2020
$

2019
$

2019

ASSETS
Current assets
Cash and cash equivalents

3

287,258

140,149

Trade and other receivables
Other current assets

4
5

36,148
2,448

3,677
33,981

325,854

177,807

Total current assets

Contributed
capital

Non-current assets
Property, plant and equipment
Receivables

6

10,286
-

3,636
-

10,286

3,636

336,140

181,443

4

Total non-current assets
TOTAL ASSETS
LIABILITIES
Current liabilities
Trade and other payables
Deferred Income
Provisions

7
8
9

Total current liabilities

32,213
189,359
27,858
249,430

-

Total non-current liabilities

-

-

249,430

199,745

86,710

(18,302)

8
86,702

8
(18,310)

86,710

(18,302)

TOTAL LIABILITIES

NET ASSETS (Deficiency)
FUNDS
Contributed Capital
Accumulated funds

8

134,564

134,572

Surplus (deficit) for the year

-

(152,874)

(152,874)

Other comprehensive income

-

-

-

8

(18,310)

(18,302)

2020

Contributed
Capital
Balance at 1 January 2020
Surplus (deficit) for the year
Other comprehensive income

-

10

TOTAL FUNDS

Total
$

Balance at 1 January 2019

Balance at 31 December 2020

42,208
149,697
7,840
199,745

Non-current liabilities
Provisions

Accumulated
Funds
$

Balance at 31 December 2020

The Statement of Financial Position should be read in conjunction with the accompanying
notes to the financial report.

Accumulated
Funds
$

Total
$

8

(18,310)

(18302)

-

105,012

105,012

86,702

86,710

8

The Statement of Changes in Funds should be read in conjunction with the accompanying
notes to the financial report.
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ABN 27 001 577 377

Level 17, 383 Kent Street
Sydney NSW 2000

Statement of Cash Flows

Correspondence to:
Locked Bag Q800
QVB Post Office
Sydney NSW 1230
T +61 2 8297 2400
F +61 2 9299 4445
E info.nsw@au.gt.com
W www.grantthornton.com.au

For the Year Ended 31 December 2020

Note

2020
$

2019
$

Independent Auditor’s Report

To the Members of The Song Company Pty Ltd
Report on the audit of the financial report

Cash flows from operating activities
Receipts from members, grants, sponsorship and donations
Payments to suppliers and employees
Interest received
Net cash provided (used in) by operating activities

12

Cash flows from investing activities
Purchases of property, plant and equipment
Acquisition/realisation of financial assets
Net cash used in investing activities
Net increase (decrease) in cash and cash equivalents
Cash and cash equivalents at the beginning of the year
Cash and cash equivalents at the end of the year

3

Opinion

1,073,845
(919,368)
154,477

1,139,828
(1,170,018)
234
(29,956)

(7,368)
(7,368)

(2,706)
(2,706)

147,109
140,149

(32,662)
172,811

2.

the financial report of The Song Company Pty Ltd shows a true and fair view of the financial result of its fundraising
appeals for the year ended 31 December 2020;

287,258

140,149

3.

the financial report and associated records of The Song Company Pty Ltd have been properly kept during the year
ended 31 December 2020 by the Registered Entity in accordance with the Charitable Fundraising Act 1991 and
Regulations 2015;

4.

money received as a result of fundraising appeals conducted during the year ended 31 December 2020 by The Song
Company Pty Ltd has been properly accounted for and applied in accordance with the Charitable Fundraising Act
(NSW) 1991 and Regulations 2015; and

a

there are reasonable grounds to believe that The Song Company Pty Ltd will be able to pay its debts as and when

We have audited the financial report of The Song Company Pty Ltd (the “Registered Entity”) which comprises the
statement of financial position as at 31 December 2020, the statement of profit or loss and other comprehensive income,
statement of changes in funds and statement of cash flows for the year then ended, and notes to the financial statements,
including a summary of significant accounting policies and the Responsible Entities’ declaration.
In our opinion:
1. the financial report of The Song Company Pty Ltd has been prepared in accordance with the requirements of Division
60 of the Australian Charities and Not-for-profits Commission Act 2012, including:
a) giving a true and fair view of the Registered Entity’s financial position as at 31 December 2020 and of its financial
performance for the year then ended; and
b) complying with Australian Accounting Standards and Division 60 of the Australian Charities and Not-for-profits
Commission Regulation 2013; and

they fall due.

Basis for opinion
We conducted our audit in accordance with Australian Auditing Standards. Our responsibilities under those standards are
further described in the Auditor’s Responsibilities for the Audit of the Financial Report section of our report. We are
independent of the Registered Entity in accordance with the ethical requirements of the Accounting Professional and
Ethical Standards Board’s APES 110 Code of Ethics for Professional Accountants (the Code) that are relevant to our audit
of the financial report in Australia. We have also fulfilled our other ethical responsibilities in accordance with the Code.
We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our opinion.

Grant Thornton Audit Pty Ltd ACN 130 913 594
a subsidiary or related entity of Grant Thornton Australia Ltd ABN 41 127 556 389

The Statement of Cash Flows should be read in conjunction with the accompanying
notes to the financial report

www.grantthornton.com.au

‘Grant Thornton’ refers to the brand under which the Grant Thornton member firms provide assurance, tax and advisory services to their clients
and/or refers to one or more member firms, as the context requires. Grant Thornton Australia Ltd is a member firm of Grant Thornton International
Ltd (GTIL). GTIL and the member firms are not a worldwide partnership. GTIL and each member firm is a separate legal entity. Services are
delivered by the member firms. GTIL does not provide services to clients. GTIL and its member firms are not agents of, and do not obligate one
another and are not liable for one another’s acts or omissions. In the Australian context only, the use of the term ‘Grant Thornton’ may refer to
Grant Thornton Australia Limited ABN 41 127 556 389 and its Australian subsidiaries and related entities. GTIL is not an Australian related entity to
Grant Thornton Australia Limited.

Liability limited by a scheme approved under Professional Standards Legislation.
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Responsibilities of the Responsible Entities for the financial report
The Responsible Entities of the Registered Entity are responsible for the preparation and fair presentation of the financial
report in accordance with Australian Accounting Standards, the Australian Charities and Not-for-profits Commission Act 2012,
the Charitable Fundraising Act 1991 and the Charitable Fundraising Regulation 2015, and for such internal control as the
Responsible Entities determine is necessary to enable the preparation of the financial report that is free from material
misstatement, whether due to fraud or error.
In preparing the financial report, the Responsible Entities are responsible for assessing the Company’s ability to continue as a
going concern, disclosing, as applicable, matters related to going concern and using the going concern basis of accounting
unless management either intends to liquidate the Company or to cease operations, or has no realistic alternative but to do so.
Auditor’s responsibilities for the audit of the financial report
Our objectives are to obtain reasonable assurance about whether the financial report as a whole is free from material
misstatement, whether due to fraud or error, and to issue an auditor’s report that includes our opinion. Reasonable assurance
is a high level of assurance, but is not a guarantee that an audit conducted in accordance with the Australian Auditing
Standards will always detect a material misstatement when it exists. Misstatements can arise from fraud or error and are
considered material if, individually or in the aggregate, they could reasonably be expected to influence the economic decisions
of users taken on the basis of this financial report.

We communicate with those charged with governance regarding, among other matters, the planned scope and timing of the
audit and significant audit findings, including any significant deficiencies in internal control that we identify during our audit.

Grant Thornton Audit Pty Ltd
Chartered Accountants

James Winter
Partner – Audit & Assurance
Sydney, 25 June 2021

As part of an audit in accordance with the Australian Auditing Standards, we exercise professional judgement and maintain
professional scepticism throughout the audit. We also:
•

Identify and assess the risks of material misstatement of the financial report, whether due to fraud or error, design and
perform audit procedures responsive to those risks, and obtain audit evidence that is sufficient and appropriate to
provide a basis for our opinion. The risk of not detecting a material misstatement resulting from fraud is higher than for
one resulting from error, as fraud may involve collusion, forgery, intentional omissions, misrepresentations, or the
override of internal control.

•

Obtain an understanding of internal control relevant to the audit in order to design audit procedures that are appropriate
in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the Company’s internal
control.

•

Evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates and related
disclosures made by the Responsible Entities.

•

Conclude on the appropriateness of the Responsible Entities’ use of the going concern basis of accounting and, based
on the audit evidence obtained, whether a material uncertainty exists related to events or conditions that may cast
significant doubt on the Company’s ability to continue as a going concern. If we conclude that a material uncertainty
exists, we are required to draw attention in our auditor’s report to the related disclosures in the financial report or, if
such disclosures are inadequate, to modify our opinion. Our conclusions are based on the audit evidence obtained up
to the date of our auditor’s report. However, future events or conditions may cause the Company to cease to continue
as a going concern.

•

Evaluate the overall presentation, structure and content of the financial report, including the disclosures, and whether
the financial report represents the underlying transactions and events in a manner that achieves fair presentation.

22

The Song Company PTY LTD
15 Hickson Road
DAWES POINT NSW 2000
(02) 9156 2781
mail@song.company
VISIT THE SONG COMPANY WEBSITE
the.song.company

